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THE THEME OF VICTORY IN THE WORK
OF AZERBAIJANI ARTISTS LIVING ABROAD

Abstract. Undoubtedly, the victory won as a result of the 44-day war
became a guarantee of high spirits, interesting works were created on
topics glorifying the military power of the state and the corresponding
victory, war heroes and martyrs. The article analyzes the works of artists
living abroad — in Germany, Turkey, Georgia, draws attention to the
semantic and content component of the works. In our opinion, the creation
of wonderful works that will reflect the immeasurable significance of this
historic victory is still ahead.
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Introduction. Undoubtedly, the victory won as a result of the 44-day war
became a guarantee of high spirits, interesting works were created on topics
glorifying the military power of the state and the corresponding victory, war
heroes and martyrs. In the article, works related to this topic in the works of
artists living abroad are brought to attention.

The interpretation of the main material. The artist we would like to
talk about first is Ashraf Heybatov, who currently lives in Koblenz, Germany.
After some time, while living in Moscow, Tahir Salahov provided spiritual
support to his creativity.

Addressing various genres, the artist glorifies the nature, history, culture,
folklore and traditions of Azerbaijan in his works. Both Eastern and Western
themes can be seen in his works.

As soon as the second Karabakh war began, he began to work on
the triptych “Victory celebration in Karabakh”, which is 1.5 meters
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high and 3 meters long. He brought it to Baku and presented it in the
Central Officers’ House named after Hazi Aslanov. Military school
cadets and intellectuals came to the presentation and donated his work
to the Ministry of Defense. The work is kept in the Ministry’s Military
Museum (fig. 1).

In the center of the composition we see the image of a soldier holding a
gun and a flag. At the same time, elements related to Azerbaijani culture and
art are mentioned in the work, and the expression of the fighting spirit of the
Azerbaijani army can be felt. Due to its artistic solution, this work, which
expresses the people’s will and struggle with high craftsmanship, can also be
considered a monumental panel.

Another artist, Muhammad Aliyev, who moved to the brotherly country in
1996, is currently continuing his teaching activities at Gaziantep University,
sharing the secrets of his art with the younger generations.

For information, let’s note that Muhammad Aliyev was born in Baku
in 1952 and completed his secondary education in his native country. He
graduated from the Baku Art School named after Azim Azimzadeh (1968-
1973) and studied at the branch of the Leningrad (St. Petersburg) Higher Art
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School named after V. Mukhina (1978-1983). His first solo exhibition was in
1985 in Saint Petersburg.

In 1986, Muhammad Aliyev was elected a member of the Union of
Artists of the USSR. In the bloody days of January 1990, the painting
“Voice of Souls” was hung on the Baku metro as a sign of protest against
what happened. In 1991, the St. Petersburg State Museum bought his
painting “Lovers” at a high price. After moving to Turkey and starting
to live here, his works became more interesting. In the shortest time, his
paintings were exhibited in the USA, England, Austria, Germany and
France, and brought fame to the author with his modernist style. He is
a painter, sculptor, ceramist and graphic artist. After he started living in
Turkey, his exhibition was opened only once in Azerbaijan, in the fall
of 2007. About 60 works of the artist were presented at the exhibition
organized at the Central Exhibition Hall named after Sattar Bahlulzade.
He is known as “Turkey’s Picasso” [1, p. 16].

His works in the genres of oil painting, ceramics, and graphics
have been exhibited in exhibitions in Azerbaijan, Russia, Turkey, USA,
England, Austria, Germany, France and other countries since the 90s of
the last century.

Muhammad Aliyev has prepared a new collection dedicated to the historic
Victory in the 44-day Patriotic War. The paintings included in the collection
reflect subjects such as the Victorious Commander-in-Chief of Azerbaijan,
our Invincible Army, the devotion of our people to the motherland and land,
and the great role played by our religious and linguistic unity in our holy
victory.

The solo exhibition of the artist, whose 70" anniversary will be
completed in 2022, was opened in Gaziantep, Turkey. The exhibition “60
years in art” organized in the gallery of the Academy of Arts was met with
great interest.

In the composition “Sound of azan after 28 years in Shusha”, shown in
the exhibition, we see soldiers praying, hanging the flag of Azerbaijan on the
minarets of the Govharaga Mosque in Shusha, laying down their weapons. In
this way, the artist paid tribute to the memory of our martyrs who had a great
role in winning the Victory (fig. 2).
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Fig. 2. Muhammad Aliyev.”Sound of azan after 28 years in Shusha”, 2020.

He considers himself lucky and happy that he is living these glorious days
of victory and intends to devote his future work to the themes of victory.

One of our artists working outside our country is the well-known artist
Mansur Jafarov. The artist working in Turkey was born in 1957 in Dasta
village of Ordubad district of Nakhchivan MR.

He studied at the Azerbaijan State Art School named after A. Azimzade,
the academic painting faculty of the Azerbaijan State University of Culture
and Arts. In 1997-2001, he taught painting at the university. He has been a
member of the Union of Azerbaijan Artists since 1997, and a member of the
Black Sea Plastic Arts Union since 2008. Since 2007, he has been working
as a docent-doctor in the Faculty of Fine Arts, Trabzon Black Sea Technical
University, Turkey.
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Mansur Jafarov says that he teaches painting at the university where
he works, just like in Azerbaijan: “A very strong tradition of professional
painting has been formed in Azerbaijan, and valuable artists have grown up. I
am now teaching my experience there to Turkish students. Every artist should
know the academic rules. There are many promising students” [2].

The author’s joy of victory can be clearly felt in the artistic capacity of the
artist’s work “Victory Celebration”, which is compact but has a deep content.

In the composition created in mixed technique, sangina, measuring 25x35
cm, we can see the faces of soldiers looking to the right and left, and in the
center, a person who is sitting and playing the ney. We even see the birds
joining in the joy of the soldiers (fig. 3).

Fig. 3. Mansur Jafarov. “Victory Celebration”, 2022.

27



Vol. 17 Ne1  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Elshan Sarkhanoglu is one of our artists who continues his creative activity
in Antalya, Turkey. He graduated from the art school and then the art faculty
of the Azerbaijan State University of Culture and Arts. He is a member of the
Union of Azerbaijan Artists and the Union of Theater Workers of Azerbaijan.
His works are stored in 22 museums in our country and around the world,
he has staged more than 50 performances and is a laureate of a number of
painting competitions.

The “Victory” painting created by him on the subject is divided into 3
parts in the colors of the Azerbaijani flag. White birds, a symbol of peace, a
re flying in the blue sky (a sign that Azerbaijan is a peaceful country). In the
middle part, those peace-loving birds - in the green part below, they pounce
on enemy equipment that has penetrated our land. The red-colored birds were
our martyrs, a sign of defeating the enemy at the cost of their blood and lives.
On the right side of the painting, below, in black color, the destroyed enemy
equipment is shown in a state that has been compressed and removed from
the painting (our land). Also, the enemy’s equipment is in the form of a threat
extending towards our land. In the right part of the painting, above, after
liberating the land, prosperous peace birds fly again (a sign of the immortal
souls of our martyrs) (fig. 4).

Fig. 4. Elshan Sarkhanoglu, “Victory”.

The meaning-content load achieved by the author with the contrasts of
form and color is quite attractive and effective.

One of the artists we would like to talk about is Rizvan Ismayil, who lives
and works in Georgia. He was born in 1969 in the village of Zveli-Kveshi,
Bolnisi region, Georgia. He studied at the Azerbaijan State Art School named
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after A. Azimzadeh in 1986-1990. Since 2007, the artist has participated in
individual and group exhibitions in Tbilisi, Istanbul, Brussels, Luxembourg,
Baku, Paris (Carousel du Louvre) and Moscow. His works adorn private
collections and galleries. Rizvan Ismail became a member of the Federation
of Georgian Artists in 2015, a member of the Azerbaijan Advertisers Union in
2016, the head of the Georgian office of this union, and was elected a member
of the Georgian Artists Union in 2017. In 2016, the artist was awarded the
“Friendship of Peoples” order of the Turkic world.

He is one of the founders of the new “Numerologism” (Abjadism) style
applied in painting, sculpture and architecture [3].

Numerology is an esoteric (hidden) belief system about the existence
of mysterious relationships of physical objects, processes, human life and
consciousness, with mutual relations and counter-effects of numbers.

The artist contributed to the 44-day Victory of Azerbaijan, the restoration
of territories freed from occupation, as well as its promotion.

His work, developed in Abjadism style, is called “44 steps of victory”.
The road to victory, determination to ensure victory, as well as patriotism are
reflected in the com-
position made with oil
paint on canvas. Frag-
mented pomegranate
seeds and nightingale
are also depicted in the
work (fig. 5).

One of the com-
mendable works on the
subject was created by
the talented young artist
Tahmina Ali.

For information,
let’s note that Tahmina
Ali was born in 1986 in
Tivi village of Ordubad
region. He moved to

Fig. 5. Rizvan Ismayil.
“44 steps of victory”, 2022.
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Baku in 1993. Since he had a great passion for painting since childhood,
in 2005 he was admitted to the “graphics” department of the “Fine Art”
faculty of the Azerbaijan State Academy of Arts. During his student years,
he participated in national and international exhibitions. In 2006, for his
active participation in the caricature exhibition of the Union of Cartoonists of
Azerbaijan, he was awarded a membership card of that union and the Union
of Azerbaijan Artists.

Since 2017, he has participated in a number of local and international
exhibitions, starting his artistic activity in Ankara, Turkey.

In 2019, he participated in the art exhibition “Peak of Development” with
his work “Victory Celebration”. Before long, this painting, which consists of the
artist’s thoughts, becomes a reality. The artist remembers those moments like this:
- “With this painting, I wanted to revive our heroic Army behind our President,
our national leader Heydar Aliyev, who laid the foundations of the road to our
glorious Victory, and our brave men who died for Karabakh. At the same time, the
work glorifies the freedom of

Karabakh and Shusha. I tried
to express the joy of Victory
in my heart with this work”

(fig. 6).

Conclusion.  Today’s
victory is the peak event -
the brightest page in the his-
tory of our nation’s rich and
glorious statehood during
the period of independence.
This is an exceptional polit-
ical event and a Victory epic
that has no parallel in the
history of our statehood.

It is commendable that
the spiritual burden of the
Karabakh war, which gives

Fig. 6. Tahmina Ali.
“Victory Celebration”, 2019.
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pride to each of us, is reflected in the examples of art these days. In our
opinion, the creation of wonderful works that will reflect the immeasurable
significance of this historic victory is still ahead...
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Ramil Quliyev (Azarbaycan)

XARICD® YASAYAN AZORBAYCAN ROSSAMLARIN

YARADICILIGINDA “ZOFOR” MOVZUSU

Stibhasiz ki, 44 giinlilk miiharibs noticosindo qazanilan “Zofor” boylik
ruh yiiksokliyina sobab olmus, dovlatin harbi qiidratini toranniim edon mdv-
zulara vo ona uygun golon “Zofor”s, miihariba gohromanlarina, sohidlora
hosr olunmus maraqli asorlor yaradilmisdir. Moaqalodo, xaricdo - Almaniya,
Tiirkiys, Giirclistanda yasayan rassamlarin yaradiciliginda bu moévzu ilo
bagli olan asorlor tohlil edilorok mona-mozmun yiikii diqgoto ¢atdirilmisdir.
Qonastimizco, bu tarixi golobonin Ol¢liyagolmozliyini 6ziinde hifz edocok
mohtosom asarlarin yaradilmasi ise holo qabaqdadir.

Acgar sozlor: Zofor, Qarabag, rossam, asgor, miihariba.

Pamunw I'ynuee (Azepoaiioncan)

TEMA TIOBE/Ibl B TBOPYECTBE ABEPBAMJIKAHCKHX

XYIOKHHUKOB, ) KUBYIIUX 3A PYBEXKOM

HecomuenHo, onepxanHast B pe3yibrare 44-1HEeBHOM BOWHBI o0esa craia
3aJI0TOM TPUIIOJHATOTO HACTPOEHUS, ObUTH CO3JaHbl UHTEPECHBIC MPOM3BE/Ie-
HM, TIOCBAIIEHHBIE TEMaM, IIPOCIIABIIIONIMM BOCHHYIO MOILb TOCYIapCTBa U CO-
OTBETCTBYIOILYIO 3TOMY IOO€ETy, TepOoeB BOMHBI U IaxXUI0B. B cTaTbe aHammsm-
PYIOTCS IPOU3BEAEHHUS XY/I0)KHUKOB, IIPO’KUBAIOILMX 3arpaHuLiel — B [ epmaHuy,
Typuuu, I'py3un, oOpariaercs BHUMaHUE Ha CMBICIIOBOE COAEPYKaHUE ATUX pa-
60t. Ha Ham B30T, co3/1aHue 3aMevaTeNbHbIX IPOU3BEICHUH, KOTOpbIe OyIyT
OTpa)kaTb HEU3MEPUMOCTh 3HAYEHUSI TOM HCTOPUUECKOM OOEIbI, eI1Ie BIEPEIH.

Knioueswie cnosa: 1lodena, Kapabax, XynoKHUK, CONIAT, BOMHA.
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